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Writing Recipe: There’s no Place like my Favorite Place 
 

I’m including two versions of the recipe – one without commentary and one with all 
my saucy comments – kinda like microwave and conventional oven directions – oven 
takes longer to prep, but oh, the delicious taste. Curriculum extensions follow the 
long-version recipe.  Bon appewriting!  
 

Microwave Instructions: 
1. Read aloud Tulip Sees America by Cynthia Rylant.  

2. Ask students to share golden lines from the book.  

3. Read a sample copy change piece aloud.   

4. Brainstorm favorite places.  Write place names on a poster.   

5. Show students printable recipe card with basic writing instructions.   

6. Do a Quick Write. 

7. When writers are done (or even if they aren’t), ask them to underline one golden line in 
their pieces, but keep it top secret. 

8. Share with a partner by doing SAYBACK response.  

9. Share with whole group.   

Conventional Oven Instructions: 
 
1. Read aloud Tulip Sees America by Cynthia Rylant.  

I like to include a typed version of the book’s text so kids can highlight lines that get 
their attention.  

2. Ask students to share golden lines from the book.  

These are the highlighted lines from #1 above. You don’t have to be all English 
teachery perfect in the discussion that follows. Look for patterns in the lines students 
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share.  Which ones are shared more than once?  Why? What did the writer do to get 
the reader’s attention?  

End this conversation with, “Hey, Darlings, did you ever consider that you could do the 
same thing in your writing? I’m going to show you what I borrowed from the author in 
my piece! Be sure to listen for golden lines so you can tell me what I did well!”  

3. Read a sample copy change piece aloud.   

Printable samples are at the end of this lesson plan so students can have a copy in front 
of them as a model, and for highlighting golden lines . When you’re comfortable, 
replace my sample with yours – even if you think it’s horrible.  Your students will be 
much more willing to take risks as writers if you lead the way.  Plus, they will only see 
what’s good in your piece. Be fearless! 

4. Brainstorm favorite places.  Write place names on a poster.   

You do this, too! Bring your life into the classroom.  Model by suggesting three of your 
favorite places.  Pick a dud on purpose-one that doesn’t really have strong memories 
attached.  Walk the kids through your thinking as you dump that place for this writing 
recipe, and decide to write about one that’s has v ibrant images in your mind – even if 
you don’t actually write this piece – still do this.  It will help them make choices, too.   

After this list is robust with student suggestions, review it. Then, ask students, “Did any of 
these ideas remind you of places you might have forgotten?  Add those to the list.   

5. Show students printable recipe card with basic writing instructions.   

6. Do a Quick Write. 

a. Here’s a quick overview of a Quick Write: Write for about 12 minutes without 
stopping or talking.  If you get stuck, write xoxoxox until you aren’t.  Cross that part 
out when you finish. Bam. Done fast.  Read below for the HOW and WHY of Quick 
Writes. 

b. Writing fast for a short period of time helps writers outrun the inner voice that says, 
“You can’t write.  You are bad at this!” Tell your students this very thing!  Continue 
with, “We’re in this together.  We don’t have time to listen to that nasty voice. Let’s go 
for it!” 

c. Write for about 12 minutes. I always say something like, “Scientists have determined 
that the perfect amount of time for this piece is 12 minutes and 13 seconds.” The 
accuracy of that data is a lie, but honestly, time’s up when I finish writing my piece!  
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Often, I give students a one minute warning – and then ask, “Does anyone need just a 
bit more time?” Then, I tack on another minute. 

d. I always write with my students, and drumroll, I hope you do, too. On days when 
I was just too tired, I might have written a grocery list, but I always wrote something.  
It will change everything. Promise.  

e. Keep pen/pencil/keyboard moving the entire time. 

f. If writers get stuck, write I’m stuck I’m stuck I’m stuck until they aren’t anymore.  
Cross that part out later.  

g. Don’t worry about spelling.  

h. Then, I say, “Any last minute questions? Ready? Go!”   

h. NO talking or getting up or asking questions once teacher is seated and writing.   

I slowly get to a writing spot (often strategically near someone I know will be 
struggling or disrupting) and I say, “Darlings, when my pen hits the paper, it 
will be silent in here cuz I’ve got some hard thinking to do in the next 12 
minutes and 13 seconds!  I need to think!” (Of course, someone will need to barf 
or the principal will make an announcement at that very moment, but I digress!) 
Show the kids that nothing is more important in that moment than writing.   

“Oh…Mrs. Tom, you’re so mean. I really can’t ask another question?”  Nope.  
Interruptions ruin the writing mojo.  And I say, “Trust yourself as a writer.  You 
can answer your own questions…at least for the next 12 minutes and 13 
seconds.”  

7. When writers are done (or even if they aren’t), ask them to 
underline one golden line in their pieces, but keep it top secret. 

8. Share with a partner by doing SAYBACK response.  

In SAYBACK, writer reads his/her piece ALOUD and listener says back what they hear 
as a golden line – with the exact same wording in the writer’s piece.  It’s fun to see if 
the writer and listener picked the same golden line!  The listener might want to ask, 
“What golden line did you pick?” That’s it. No suggestions. No corrections.  Celebrate 
what’s great and move on. 
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And don’t just switch papers and READ the writer’s piece. Listen to it. The writer needs 
to feel and hear the sound of his/her words out loud.  This is one of the best ways to 
notice what’s working and/or not working in the piece.   

9. Share with whole group.   

Do SAYBACK response just like #9 above, but you give the response, or the writer calls 
on students for their response.  If you’re feeling daring, note what the writer DID to 
make listeners pay attention to the line.  You can even make up a name for the 
technique as a class…or be super boring and use the conventional name like simile or 
something. 

Say to the writer who is sharing, “Hey, that thing you did in your golden line…you 
could do that again in another piece. You’re already doing that really well.”   

Then, tell the rest of your class, “Hey, you can borrow Bob’s golden line idea and do 
that in your own writing, too.  I might do it in my next piece! Wowza, good writing is 
contagious!”   

10. Ok…that’s enough for now.   

Baby steps.  No overwhelm – we’ve got time to tackle revision and editing and taking a 
piece ALL the way to a final copy and adding in all the things that make your brain 
explode and ruin Netflix binge plans, but for now, know that you don’t need to take 
every piece all the way through the writing process. Your goal is to have students 
writing more than you can EVER read and/or grade.   

Begin curating collections of rough draft writing. Look for what your students are doing 
well right now…even if it’s just getting their names on a piece of paper.  ID those 
writerly moves.  Learn from every writer in the room, and celebrate the small s teps 
leading to great writing. BTW, the small steps in YOUR writing matter just as much.  

Yes, at some point you need to ask students to select a piece they’d like to revise, edit, 
publish, and celebrate (and I’m working as fast as I can to create fabulous content with 
all those juicy recipes), but for now, keep on doing the good enough stuff you’ve 
always done for those steps.   

Baby steps, Beloved Teachers, and I’m sure it will be fine, especially if you took a risk 
and wrote alongside your students. It may be scary, but writing WITH your students will 
inform more of your teaching than anything. Worst case scenario, your students love 
you even more because you shared your life with them.  Trust me. It’s true!  
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Curriculum Extensions:  

I’m all about recycling writing recipes.   

1. If you’re studying the colonies, write a piece called “There is No 
Place like Delaware.” Or, if you’re reading Charlotte’s Web, have 
students write a piece called “There is No Place like Homer L. 
Zuckerman’s Barn.”  You get the picture. 

If your students are familiar with the structure of this writing recipe because they’ve 
already written a personal piece about one of their favorite places, they are primed for 
demonstrating meaningful, but more abstract, knowledge (about topics like historical 
locations or literary settings). Remember, personal content first. Then, move to abstract 
content.  Providing a scaffold, like a familiar writing structure, makes the cognitive 
burden easier to carry. 

2. And, bonus!  Ask kids to write golden lines on strips of paper and 
slap’em on your Charlotte’s Web or 13 Colonies bulletin board!   

3. There’s also an art project that accompanies this writing recipe.  It’s 
an April 27, 2018, post and it’s called Crazy Color Illustrations.  

(Recipe card and two writing samples follow.) 
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Snapper Jack's Taco Shack in Ventura 

Beach Boys blaring. 

Surfboard tables. Salty chips.  

Cool sodas. Crispy tacos.  

Breeze coming off the ocean.  

Once a week lunchtime treat.  

Twenty minutes before lunch, I 'd call in the order. I  made the phone call from my 

classroom. Tell ing my students, "Don't listen. This is a very private and very 

important phone call ."   Of course, that got every fifth grader's attention.   "We'd 

l ike two potato tacos. Two fish tacos. Two Di et Cokes. For Lorrie and 

Barbara."  Before our students reached the cafeteria, we were already buckled 

up and on the road.  

One week I 'd snag our favorite table while Barb got the food. The next week, 

we'd switch jobs, doing whatever we could to squeeze pre cious t ime out of our 

too short lunch.  

Finally, t ime to relax.   Two friends, close as sisters, called to teach, sharing 

dreams and challenges and stories and l ives over tacos. Conversations too big for 

one short lunch.  

There is no place l ike Snapper Jack's  in Ventura.  

 

 

 

 

 

 

 

 

(Written by Lorrie Tom under the influence of Cynthia Rylant’s Tulip Sees America.)  
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There is No Place like the Grand Canyon 

 

River rushing. Water cutting through earth like butter. 

Rapids roaring. Holding on for dear life. 

By day, adventure screaming. By night, quiet star gazing. 

Leaving hustle and bustle to travel through time. 

 

There is no place like the Grand Canyon, and you can’t know if from the rim. To know the 
Grand Canyon, you have to get down deep inside it.  Away from cell reception, television, social 
media, newspapers, protests, podcasts, to-do lists, and planners.  You have to tilt your neck and 
strain your eyes to see up, up, up red walls that reach toward the sky.  You have to float in 
muddy brown water, beside ancient rocks, making you humble as an ant.  

You have to feel the current of the river in your bones even when you’re on land, curled up 

in your sleeping bag, watching stars streak across the night sky.  

You have to shiver like you’ve never shivered before when rapids drench the boat, and 

you keep looking down the river, searching for rays of sunshine that have penetrated shadows 

cast by canyon walls.   

You have to look up and see Condors soaring. You have to look down and watch scorpions 

scrambling. You have to be dirty and muddy and not care.  You have to pee in the river and not 

care.   

You have to sit around campfires, listening to stories about General Powell who first went 

down the river in a wooden boat, tied to a chair, with only one arm. You have to sit beside fellow 

adventurers from locations and lives so different than your own, strangers who become friends 

because you’re on a journey together.  

You have to let your sweet child ride at the front of the raft where rapids are the most 

exciting and water hits hardest, even when you’re scared she’ll fly out and drown.  You have to 

let her hike along the cliffs with all the other teenagers, praying she’ll watch her step. Praying 

she’ll live long enough to take her daughter down this wild river, just like my mom did for me. 

You have to gift yourself with slow and sacred time, soaking in the marvel of a river that 

makes you hold on tight, and let go of everything at the same time.   

There is no place like the Grand Canyon. 

 

 

 

(Written by Lorrie Tom under the influence of Cynthia Rylant’s Tulip Sees America)  
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